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pitiful conventional souls such attributes as breadth 
or graciousness or beauty, whether they are 
themselves to blame or not. 

As we are, so shall we be read, for better or for 
worse. Yet much of the expression is conscious 
and, as we have seen, the continuous endeavor to 
express nobility and beauty in all our environment, 
just because it is a conscious expression, must at 
the same time be a shaping of our conscious being. 
Is not this the hope for our children, that by teach- 
ing them ever to express the beautiful they may 
attain to an understanding of the beautiful and a 
development of beauty and grace within, which we 
may wistfully know to be higher, but to which our 
poor narrow conventional souls have never attained ? 
moreover, if there must be unconscious expression 



whether we would or not, is it not better that we 
should fully realize what we are doing? 

There is too; not only the result upon ourselves, 
but the result of our example, the beauty that we 
fashion, upon others. This, as we shall see, has 
perhaps been overestimated, particularly by our 
day; but it remains one of the most powerful of 
forces. 

First, then, we have unconscious expression, 
secondly conscious, and thirdly the reaction upon 
the beholder. 

For the world's sake as we see it, therefore; for 
our own and for the sake of our children yet to be, 
should we not do all that in us lies to create a fair 
city, a fair example and a fair heritage? 

Ian B. Stoughton Holborn 



(To be continued) 




A PORTRAIT BUST 



By Mario Korbel 



THE above marble bust was exhibited by Mario 
Korbel in his late exhibition of sculpture in 
the Gorham Galleries on Fifth Avenue, New 
York. It is a charming work and is an example 
of what we mean by the work of an artist being 
both "personal" and "impersonal" ; that is — it is im- 
personal in so far that it is ivell constructed, well 



■modeled, according to nature, and yet its surface 
manner of execution is sufficiently personal to Mr. 
Korbel to take it out of the commonplace, and to 
differentiate it from the surface manner of execu- 
tion of other sculptors, thus bearing the stamp of 
his own personal way of modeling and carving of 
the surface. 



